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Country Music Hall of Fame and Museum
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Country Music Hall of Fame and Museum

Exhibit design, on-property graphics, architectural design elements, artifact 

organization, advertising campaign, collateral materials, book design: 

Creative direction, design, project management, identity
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A merica was sharply divided in the 1960s over issues such as the

Vietnam War and Civil Rights. At the time, Nashville was perceived

in some circles as a conservative, backwater town, removed from the main trends

of popular music. Opinions would change as Nashville musicians began to

influence other music scenes of the era.

Bob Dylan’s decision to record in Nashville between 1966 and 1969 inspired other

non-country acts to come to the city to work. The reason they came was simple:

they wanted to avail themselves of the incredible skill, creativity, and virtuosity

of the city’s musicians. And they often made repeat visits. Artists with very

different backgrounds overcame divisions and found common ground by playing

together. Around the same time, Johnny Cash was recruiting folk and rock

musicians—including Dylan—to appear on his groundbreaking network television

show, the Johnny Cash Show.

PART 1

Dylan in Nashville
Born Robert Zimmerman in 1941 in Duluth, Minnesota,

Bob Dylan was raised in that state’s iron ore town of

Hibbing. By the age of eleven he had acquired his first

guitar and was listening to Grand Ole Opry radio shows

and enjoying recordings by Hank Williams, Hank Snow,

and other country artists.

LEARN MORE

PART 2

Johnny Cash
One hailed from Minnesota, the other from Arkansas.

Both appeared on the bill at the 1964 Newport Folk

Festival. During a hotel-room jam, Johnny Cash

presented Bob Dylan with a treasured Martin guitar—a

symbol of respect and admiration—and their friendship

was secured.

LEARN MORE

PART 3

The Nashville Cats
Nashville session musicians worked together seamlessly

and intuitively, and were open and enthusiastic about

trying new musical ideas. They complemented the skills of

the clients they worked with, and helped create classic

albums of the late 1960s and early 1970s.

LEARN MORE

PART 4

Artists That
Followed
Rock and folk acts from New York, San Francisco, Los

Angeles, Toronto, Montreal, and London – including

members of the Beatles – came to Nashville for the same

reasons as Dylan. The musical and cultural

crosspollination pointed popular music in a new direction.

LEARN MORE

PART 5

Nashville: New
Music City
As the counterculture spread to Middle America,

Nashville’s music scene inevitably changed. Musically

adventurous local bands such as Area Code 615 became

part of the city’s growing pop-rock landscape. Dylan’s

lyrics influenced Kris Kristofferson and other Nashville

songwriters. Working with his sons, bluegrass legend Earl

Scruggs embraced the next generation and its music.

LEARN MORE

PART 6

Today's Influences
After Dylan and Cash showed the way, acoustic

instruments and country-flavored arrangements began

surfacing in music made across America, Canada, and the

United Kingdom. Steel guitars, fiddles, and flat-top

guitars graced recordings that crossed cultural, political,

regional, and social boundaries.

LEARN MORE

Want to read more?
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1: Coming to
America

2: Rodeo
Ben

3: Nathan
Turk

4: Nudie
Cohn

5: Manuel
Cuevas

6: Jaime
Castaneda

7: Western Style
Roundup

8: Rhinestone
Resurrection

SutingSaund
WHOMADECOUNTRYSTARSSHINEBRIGHTER

A blaze with vibrant colors and sparkling with rhinestones, country music
performers have been lighting up stages and turning heads in spectacular,

custom-designed Western wear since the late 1940s. Recalling an earlier era of
“dim lights, thick smoke, and loud, loud music,” when musicians in honky-tonks
and nightclubs had to go the extra mile to command an audience’s attention, Buck
Owens quipped…

Partly out of necessity, but mostly out of a desire to entertain, flashy, cowboy-
inspired stage attire became, by the 1950s, the signature look for a multitude of
pickers and singers.

Drawing from the Country Music Hall of Fame and Museum’s exhibit galleries
and extensive collection of stage costumes and archival materials, photographs,
and moving images, Suiting the Sound: The Rodeo Tailors Who Made Country
Stars Shine Brighter examines the dazzling artistry of the Western-wear designers
whose couture designs have helped to create an indelible image for country music
—one that has inspired fashion far beyond the stages of barn dances and honky-
tonks. The exhibit is also a story of immigrants, who carved a successful niche for
themselves by embracing America’s fascination with cowboy culture and Western
imagery.

P A R T  O N E

Coming to America
The most influential of the pioneering rodeo tailors shared
remarkably similar backgrounds.

LEARN MORE

Nudie’s Rodeo Tailors designed this suit worn by western swing vocalist Tex Williams.

P A R T  T W O

Rodeo Ben:
The Expression of Perfection
Bernard “Rodeo Ben” Lichtenstein was the first celebrity
Western-wear designer.

LEARN MORE

Rodeo Ben designed this shirt for Schuyler “Sky” Snow of Jerry & Sky.

P A R T  T H R E E

Nathan Turk:
Old World Meets New
West
Pioneering Western-wear designer Nathan Turk was born
in a village near Minsk, Poland, in 1895.

LEARN MORE

Nathan Turk designed this stage costume for Don Maddox of the Maddox Brothers & Rose.

P A R T  F O U R

Nudie Cohn:
The Original Rhinestone
Cowboy
The colorful individual behind the “Nudie suit”—a catchall
phrase for the outrageously embellished stage costumes
that became status symbols in country music circles in the
1950s and beyond—embodied the American Dream.

LEARN MORE

Nudie’s Rodeo Tailors designed this religious-themed suit for singer Johnny Dollar.

P A R T  F I V E

Manuel:
The Rhinestone Rembrandt
For more than sixty years, master tailor Manuel Cuevas has
been designing one-of-a-kind clothing to reflect the inner
personality of the wearer.

LEARN MORE

Grand Ole Opry singing star Jack Greene wore this jacket designed by Manuel.

P A R T  S I X

Jaime Castaneda:
Western Heir
Touted as “the last of the cowboy tailors” headquartered on
North Hollywood’s Lankershim Boulevard, Jaime
Castaneda is advancing the design innovations and
techniques of his West Coast forerunners Manuel, Nudie,
and Turk.

LEARN MORE

Jaime Castaneda designed this “chandelier” shirt for musician Marty Stuart.

P A R T  S E V E N

Western Style Roundup

BUY TICKETS

JEFF STAMPER CREATIVE WORKS
CREATIVE DIRECTOR | ART DIRECTOR | GRAPHIC DESIGNER

Jeff is a lead creative with over 25 years in the 

business of crafting designs and experiences for 

clients that demand a high degree of creativity 

and excellence—including exhibit development, 

branding systems, digital UI/UX, advertising 

campaigns, page design and interior space design.

THIS STAGING SITE IS BEST VIEWED ON A DESKTOP BROWSER

DOWNLOAD PDF VERSION HERE

DYLAN CASH & NASHVILLE CATS (2015-2018)  Country Music Hall of Fame & Museum

Exhibit design, on-property graphics, website design, architectural design elements, advertising campaign, book design: Creative direction, 

design, project management, identity



VON ELROD’S BEER GARDEN & SAUSAGE HOUSE  Creative direction, identity, illustration, brand guide, signage, advertising, collateral

HOSPITALITY

M.L.ROSE CRAFT BEER & BURGERS

Creative direction, identity, illustration, brand guide, 

signage, interior design, advertising, collateral

FRIENDS IN LOW PLACES

Garth Brooks/Strategic Hospitality

Interior art, large scale graphics, menu designs

THE HOOK

Restaurant and Bar

Interior art, illustration, signage

PARADISE PARK  Strategic Hospitality 

This was a fun project, and the first of many neon signs on Nashville’s historic lower Broad for myself and my client. The bar was a tongue-

in-cheek homage of the surrounding honky-tonks. Ironically, it was welcome with open wallets and lasted for well over a decade.

Creative direction, design, production, execution

JEFF STAMPER CREATIVE WORKS
CREATIVE DIRECTOR | ART DIRECTOR | GRAPHIC DESIGNER



BRAND+IDENTITY

CITY OF CLARKSVILLE

Brand guide, advertising, creative direction, concept, design, writing

PLAN
YOUR 
TRIP–>

goes further
Where Fun

WHATEVER FLOATS YOUR BOAT—WE’VE GOT IT.
With a list of activities a mile long, Clarksville has what you need to make your 

trip a good time. Historic attractions, an artsy vibe, naturally beautiful rivers 
and trails, a trendy craft food and beverage scene, and a variety of events 

throughout the year deliver fun times and lasting memories.

Make the quick drive and you’ll see what we mean. 

visitclarksvilletn.com

BRAND GUIDE AND CAMPAIGN

Country Music Hall of Fame and Museum

Creative direction, concept, design, copy

COLLECTIVE BRAND ASSOCIATIONS Historic RCA Studio B:  Identity, brand, advertising.  Hatch Show Print:  Brand, advertising

World’s 
Largest 
Jukebox

FIND OUT WHAT’S 
PLAYING INSIDE

Walking distance to Broadway, surrounded by history 
and honky-tonks, boutique and world-class hotels and 

restaurants, the Country Music Hall of Fame® and 
Museum celebrates classic and contemporary artists with 
exhibits that engage visitors of all ages. Tour Hatch Show 

Print and witness the iconic posters of one of America’s 
oldest working letterpress shops. And, in the heart of 

Music Row, you’ll stand where Roy Orbison recorded his 
heartbroken “Only the Lonely” and Dolly Parton tracked 

“Coat of Many Colors” in Historic RCA Studio B.

CountryMusicHallofFame.org

Open Daily, 9am – 5pm

Museum programs are funded in part by the Metropolitan 
Nashville Arts Commission and Tennessee Arts Commission.
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Group Experiences
COUNTRY MUSIC HALL OF FAME® AND MUSEUM

Online Assets 
Visit our online portal for logos, photos, and more. 
CountryMusicHallofFame.org/group-sales-media-kit    

Comp Policy 
Complimentary admission to the Museum for your group escort 
and driver. One chaperone comp per 10 students.

Location 
You’ll find us on Demonbreun Street between 4th and 5th Avenues South, 
within walking distance of Nashville’s downtown entertainment district.

Policies and Procedures 
For more information about group tour policies and procedures, please 
visit CountryMusicHallofFame.org/Groups or contact your group sales 
specialist. Prices and hours of operation are subject to change.

GROUP PRICING

SHOPPING

GROUP DINING
Catered buffets to box lunches are available  
at 222 or Red Onion, located in the Museum  
lobby. Reservations required.

Haley Gallery offers prints made from 
Hatch Show Print’s historical collection  
of wood blocks and also features artist- 
made works inspired by its iconic posters. 

The Hatch Show Print Store  
stocks striking letterpress designs of 
various shapes, sizes, eras, and media, 
from restrikes of classic posters to cards, 
koozies, T-shirts, bandanas, and more.

Circa The Museum Store  
offers unique, locally made gifts, classic 
clothing brands, seasonal items, lifestyle 
apparel, and accessories. 

A Genuine Nashville Experience

Retail Museum Admission 
Adults       $25.95        Youth       $15.95

Group Museum Admission 
(for groups of 15 or more) 

Adults      $22.50  Tour Operator                $21.50             
Students   $15.50 Student Tour Operator   $15.00

Studio B Group Tour 
(including Museum admission) 
Group       $37.50        Tour Operator               $36.50 
Students   $30.50        Student Tour Operator   $30.00

Hatch Show Print Group Tour 
Group      $15.00  

222 5th Ave. South • Nashville, TN 37203 • 615.416.2001 • 800.852.6437

CountryMusicHallofFame.org/Groups • @HatchShowPrint • @OfficialCMHOF • @RCAStudioB

#CMHOF • @CountryMusicHOF • CountryMusicHallofFame.org

222 5th Avenue South  •  Nashville, TN 37203  •  615.416.2001

Hatch Show Print is one of America’s oldest 

working letterpress print shops and has created 

original work for Elvis Presley, Grand Ole Opry 

stars, and many of today’s artists. Hatch Show 

Print produces reprints of classic posters and 

creates new work daily. Shop for a piece of history 

and enjoy a tour of this Nashville icon. 

Historic RCA Studio B is birthplace to 

more than 35,000 songs and more than 1,000 

hits. Stand where Roy Orbison recorded the 

heartbroken “Only the Lonely,” or Dolly Parton 

tracked the classic “Coat of Many Colors,” in 

Nashville’s oldest surviving recording studio.  

Tours depart daily from the Museum.

0119

Open daily 9:00 AM – 5:00 PM.

Closed Thanksgiving, Christmas Eve, and Christmas Day.  

The Country Music Hall of Fame® and Museum is operated by the  
Country Music Foundation, Inc., a Section 501(c)(3) non-profit 

educational organization chartered by the state of Tennessee in 1964.

COUNTRY MUSIC FOUNDATION®

The Country Music Hall of Fame®  

and Museum is home to a growing collection 

of over 2.5 million artifacts, including one-of-

a-kind recordings, films, instruments, and more. 

Honoring classic and current artists, the Museum 

exhibits everything from Hank Williams’s 

cherished Martin guitar to Elvis Presley’s custom 

Cadillac, to outfits and instruments from the likes 

of Alison Krauss and Carrie Underwood, to a 

showcase of today’s top artists. 

 

Visitors of all ages experience the evolution of 

the music within the context of American history. 

From Jimmie Rodgers to Dolly Parton to 

Garth Brooks and beyond, a compelling mix of 

displayed artifacts, panels, and audio tours tell  

the stories of those who have shaped the music.

Registered service 
animals welcome.

EXPLORE THE MUSEUM VISIT OUR OTHER
HISTORIC PROPERTIES

COUNTRY MUSIC
HALL OF FAME®

and Museum
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TAKE THE TOUR 
Experience Hatch Show Print with a tour that is 

part history, part how-to, and wholly inspiring.  

You’ll even have an opportunity to create your  

own commemorative print.

Tours held daily. Limited space available.

Another historic property of the Country Music Hall of Fame® and Museum.

#HatchShowPrint  •  @HatchShowPrint  •  HatchShowPrint.com

224 5th Avenue South  •  Nashville, TN 37203  •  615.577.7710 

0119

Registered service 
animals welcome.

Open daily 9:30 AM – 6:00 PM.

Closed Thanksgiving, Christmas Eve, and Christmas Day.  

Country Music Foundation®

The Country Music Hall of Fame® 

and Museum is home to a growing 

collection of over 2.5 million artifacts, 

including one-of-a-kind recordings, films, 

instruments, and more. Honoring classic and 

current artists, the Museum exhibits everything 

from Hank Williams’s cherished Martin guitar 

to Elvis Presley’s custom Cadillac, to outfits and 

instruments from the likes of Alison Krauss  

and Carrie Underwood.

Historic RCA Studio B is birthplace to 

more than 35,000 songs and more than 1,000 

hits. Stand where Roy Orbison recorded the 

heartbroken “Only the Lonely,” or Dolly Parton 

tracked the classic “Coat of Many Colors,” in 

Nashville’s oldest surviving recording studio.  

Tours depart daily from the Museum.

VISIT OUR OTHER
HISTORIC PROPERTIES

HATCH 
SHOW PRINT

HATCH_2019 Brochure_19_.indd   1 1/23/19   9:05 AM

EARTHWISE SKIN CARE

Creative Direction, identity, brand, design

VOICES IN THE HALL

Country Music Hall of Fame and Museum

Creative Direction, identity, brand, motion graphics, trade show booth, 

supporting collateral

PINEWOOD
-social-

A PLACE TO MEET

(and get great Crema coffee)

HAVE YOUR SERVER PUNCH HERE EACH TIME

1 2 3 4 5 6 7 8 9

PINEWOOD SOCIAL

Identity, brand, website, collateral, menu, trophies

D O W N T O W N VISIT TODAY

BE WESTERN.
BE THE EDGE.

Western Edge:
The Roots and Reverberations of
Los Angeles Country-Rock
Presented by City National Bank 

EXHIBIT NOW OPEN
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JEFF STAMPER CREATIVE WORKS
CREATIVE DIRECTOR | ART DIRECTOR | GRAPHIC DESIGNER



PAGES, PUBLICATIONS AND PANELS

SONGWRITER MUSICIAN PHOTOGRAPHY BOOK

Creative direction, design, photo retouching, project management, production. 

Winner of Rolling Stone’s top 10 music books for 2024

GARTH BROOKS THE ANTHOLOGY PART V: Design, photo selection and retouching

VARIOUS PAGES, COVERS AND PANELS: Design, art direction, illustration, styles, etc.

FROM WHERE I STAND 2024 CD AND BOOK BOX SET

Design, project management, production

w w w. n a s h v i l l e s c e n e . c o m

®

M ay  3 0 ,  2 0 0 2

HIT THE DECK: 

KAY WEST FINDS OUT-

DOOR SUMMER EATING  P. 39

PLAY SPACE: PURCELL

ASKS FOR A PUBLIC

SQUARE P. 9

YOUR GUIDE TO

THE NASHVILLE

INDEPENDENT

FILM FESTIVAL

THIS WEEK’S TOP MUSIC AND EVENTS P
IC

K
S

M
AY 30-JUNE 6

p. 47

REEL    NASHVILLE

2
K2

Cover.5/30  5/28/02  8:19 PM  Page 1

1C. OM

THE GALLATIN ROAD

CONUNDRUM 

Vo
l. 

2,
 Is

su
e 

3 
Ja

nu
ar

y 
/ 

Fe
br

ua
ry

 2
01

2

The Evolution of 
East Nashville’s 
Main Street

MUSIC LEGEND
BOB MOORE
EAST NASHVILLIANS

OF THE YEAR
VERNON WINFREY
HISTORIC HOMES
VIC VARALLO
ROSEBANK NEIGHBORS

In the late 1950s, as mainstream acceptance 
tamed the rebellious spirit of early rock & roll,  
a very different sound attracted young music fans. 
At a time when the baby boom generation felt 
empowered by their increase in numbers and 
influence, folk music offered lyrics and themes  
that addressed real-life concerns, including social 
justice and civil rights, presented in acoustic 
arrangements that carried an air of authenticity.  
  
The folk revival involved many artists with a liberal 

activist political point of view whose music drew on  
folk traditions, including early country and blues. 
Commercially successful folk performers such as 
the Kingston Trio and Joan Baez caught the attention 
of Linda Ronstadt and future members of the Byrds, 
Eagles, Flying Burrito Brothers, Nitty Gritty Dirt Band, 
Poco, and Crosby, Stills & Nash, who were drawn  
to traditional musical styles, including bluegrass, 
Elizabethan ballads, blues, and jug band music.  
They frequented the Ash Grove club in West Hollywood 
for appearances by pioneering American performers 
such as Flatt & Scruggs, Lightnin’ Hopkins,  
Elizabeth Cotten, and Doc Watson. As they absorbed 
these influences, the young musicians mingled and 
shared their discoveries. 

The region’s traditional music scene received  
a boost with the arrival of two bluegrass bands  
that displayed a ferocious musical virtuosity:  
the Dillards, led by brothers Doug and Rodney Dillard; 
and the Country Boys—featuring brothers Clarence 
and Roland White—who changed the band’s name 
to the Kentucky Colonels in 1962. The instrumental 
prowess and harmony vocals of these two groups 
influenced many of the musicians who would lead 
the charge into country-rock in the 1960s. 
 
The era took a dark turn with the 1963 

assassination of President John F. Kennedy.  
The specter of nuclear annihilation, the anti-war 
movement, and expanding civil rights protests 
defined this time of great social change.  
The music emanating from L.A.’s young folk  
scene often reflected the seriousness of the times. 
Another trend emerged as well: influenced by  
the enormous popularity and musical energy of  
the Beatles and the British Invasion in 1964, many of 
these folk musicians began adding electric instruments 
and drums to their performances and recordings. 
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The Country Boys backstage at the Ash Grove, c. 1961. FROM LEFT: Leroy Mack, Billy Ray Latham, 
Roger Bush, Clarence White, and Roland White. COURTESY OF DIANE BOUSKA 
 
BOTTOM: The Ash Grove, 1959

The Dillards, c. 1964. FROM LEFT: Dean Webb, Doug Dillard, Rodney Dillard, and Mitch Jayne 
COURTESY OF LYNNE ROBIN GREEN 

TOP: The Scottsville Squirrel Barkers rehearse outside the Blue Guitar music store, c. 1963. 
FROM LEFT: Kenny Wertz, Chris Hillman, Ed Douglas, and Gary Carr 
COURTESY OF CHRIS HILLMAN

Throughout the early and mid-1960s, Los Angeles 
attracted an influx of talented, ambitious young 
musicians who would become essential contributors 
to a new musical hybrid. 
  
By 1964, Gene Clark, David Crosby, and Roger McGuinn 

had left folk groups to perform solo in Los Angeles. 
Clark heard McGuinn play acoustic covers of  
Beatles songs at the Troubadour club and 
introduced himself. They formed a band, with 
Troubadour regular David Crosby joining shortly 
afterward. Within months, they recruited drummer  
Michael Clarke and bassist Chris Hillman, giving  
the band a lineup rich in vocalists and burgeoning 
songwriters. They would call themselves the Byrds.    

Across the country, in Manhattan, Richie Furay 
and Stephen Stills left their folk group, too.  
Gram Parsons, who lived on the same block as  
Furay, shared their desire to evolve beyond folk 
music. Separately, all three moved to Los Angeles.
 
In Canada, rock guitarist Neil Young, inspired by 

folk artists Ian and Sylvia Tyson, began playing  
solo shows with an acoustic guitar. In Long Beach, 
California, Jeff Hanna started performing jug band 
music with friends, including Jackson Browne, 
Jimmie Fadden, and John McEuen. Henry St. Claire 
Fredericks Jr., better known as Taj Mahal, left 
Massachusetts to try the L.A. music scene in 1964. 
Singer-songwriter Michael Nesmith moved from  
San Antonio to Los Angeles, where he hosted the 
Troubadour’s open mike “hoot nights” before 
becoming a member of the Monkees in October 1965.  

The musical progression toward country-rock  
had begun.

Meanwhile, the success of the L.A. pop and rock 
scene led record companies to sign promising 
bands in the city’s music community, injecting 
financial support that made country-rock 
experiments potentially lucrative. In 1966,  
several bands at the forefront of country-rock 
signed record deals, including Buffalo Springfield 
(Furay, Stills, and Young), the Stone Poneys  
(Linda Ronstadt), and Nitty Gritty Dirt Band  
(Hanna, Fadden, and McEuen). The Monkees’  
first album, released in 1966, included Michael 
Nesmith’s “Papa Gene’s Blues,” an early country-
rock effort. The record spent thirteen weeks  
atop the Billboard all-genre album chart. 

All of these rock bands featured one-time folk 
singers determined to color rock & roll with the 
sounds of traditional American roots music. 

The Stone Poneys, 1967. FROM LEFT: Linda Ronstadt, Bobby Kimmel, and Kenny Edwards  
COURTESY OF DAVID ANDERSEN 
 
BOTTOM: The Troubadour, 9081 Santa Monica Boulevard, West Hollywood 
PHOTO BY JOEY TRANCHINA

Ry Cooder (left) and Taj Mahal of the Rising Sons at a recording session, c. 1966 
 
TOP: The Byrds, January 1965. FROM LEFT: Roger McGuinn, Chris Hillman, Gene Clark,  
David Crosby, and Michael Clarke

Although 1967 is often identified as the 
“Summer of Love,” all was not peace and flowers. 
The year included violent Vietnam War protests  
and riots in Black communities challenging the 
inequities of systemic racism. Buffalo Springfield’s 
1967 Top Ten hit, “For What It’s Worth  
(Stop, Hey What’s That Sound),” captured  
the anxiety and dissatisfaction in the air.

In the Los Angeles music community, creative 
growth and expanded recording budgets stimulated 
experimentation. Some followed the lead of the 
Beatles and other rock bands, adding psychedelic 
touches to their songs. Country music influences 
and instrumentation also grew more prominent,  
and songwriting grew more sophisticated. 

On the Byrds’ fourth album, Younger Than Yesterday 
(1967), Chris Hillman asserted himself as a songwriter, 
contributing five songs, including “Time Between” 
and “The Girl with No Name,” with session musician 
Clarence White providing country-flavored guitar 
riffs and accents. White also played on the album 
Gene Clark with the Gosdin Brothers (1967),  
as did banjoist Doug Dillard. On that album,  
Clark’s “Tried So Hard” stands out as an early 
country-rock song. Soon, Dillard and Clark formed  
a duo and recorded two albums that used banjo, 
fiddle, mandolin, and pedal steel guitar, along with 
the occasional country-influenced rhythm, on pop 
and rock songs. 

A sound and a cohesive, supportive community 
were emerging in L.A.’s country-rock scene. 
Recordings and performances revealed increased 
emphasis on pedal steel guitar, banjos, mandolins, 
vocal harmonies, and guitar fills derived from 
country music. 

This musical shift is clear on albums by the 
International Submarine Band (led by Gram Parsons), 
Buffalo Springfield, the Byrds, and Dillard & Clark. 
On Bu�alo Springfield’s third album, Last Time Around 
(1968), Richie Furay recruited pedal steel guitarist 
Rusty Young to perform on his song “Kind Woman.” 
The Byrds hired Parsons and created  
Sweetheart of the Rodeo (1968), a landmark 
recording of traditional country music as played  
by a rock & roll band. With Doug Dillard having left 
the Dillards, brother Rodney Dillard led the band 
toward the future, recruiting multi-instrumentalist 
Herb Pedersen for the seminal country-rock albums 
Wheatstraw Suite (1968) and Copperfields (1970).    

Collectively, the variety and experimentation  
of the music of the country-rock community 
jumped from the grooves of these  
groundbreaking recordings. 

Doug Dillard and Gene Clark of Dillard & Clark, 1968 
 
TOP: Stephen Stills and Richie Furay of Bu�alo Springfield on CBS-TV’s  
Smothers Brothers Comedy Hour, 1967

LEFT: Clarence White, c. 1967. PHOTO BY FRANK CHINO 
 
BOTTOM: The Byrds at the Troubadour, 1968. FROM LEFT: Gram Parsons, Chris Hillman,  
Kevin Kelley, and Roger McGuinn. COURTESY OF CHRIS HILLMAN

The Apollo 11 moon landing and the Woodstock 
music festival marked 1969 as a time of scientific 
achievement and cultural transformation. But on 
the heels of the My Lai Massacre in Vietnam and  
the assassinations of Martin Luther King Jr.  
and Robert F. Kennedy the previous year,  
the malevolence of other events signaled  
the end of a period of optimism in the 1960s.  
Ex-convict Charles Manson had circulated in the 
L.A. music community, and the horrific murders 
associated with his cult sent fear and paranoia 
through what had been a friendly, open-door  
music scene. At the Altamont music festival in 
Northern California, performers included the  
Flying Burrito Brothers and Crosby, Stills & Nash, 
making the event’s violence and deaths feel more 
immediate to the L.A. music community. 

Still, country-rock grew as a musical force. 
Crosby, Stills & Nash’s self-titled debut in 1969 
became a breakthrough million-seller, and the trio 
won a Grammy for Best New Artist. Landmark debuts 
that year also came from the Flying Burrito Brothers, 
Poco, and Linda Ronstadt as a solo artist.  
Neil Young’s first album with Crazy Horse, 
Everybody Knows This Is Nowhere, gave his 
country-rock an edgier, electric-guitar focus. 
Albums by the Dillards, Rick Nelson, and 
Michael Nesmith’s First National Band 
underscored the increasing diversity of  
sounds of L.A.’s country-rock movement.    

As a new decade dawned, country-rock  
continued to make gains in radio airplay and  
record sales, powered by pop hits such as  
Crosby, Stills, Nash & Young’s “Woodstock,”  
Linda Ronstadt’s “Long, Long Time,”  
Nitty Gritty Dirt Band’s “Mr. Bojangles,”  
and Stephen Stills’s “Love the One You’re With.” 
Neil Young hit paydirt with After the Gold Rush,  
his first Top Ten solo album.  
 
East Coast singer-songwriters James Taylor  

and Carole King migrated to L.A. and recorded 
milestone albums, Sweet Baby James and Tapestry, 
using local musicians and studios. Robert Hilburn, 
in the Los Angeles Times, wrote that King and 
Taylor, responding to the turbulent end of the 
1960s, produced works that “tried to direct 
attention to such simple, classical values as 
friendship, loved ones, and home.” Hilburn’s 
description fit most of the songs emanating  
from the country-rock community at the start  
of the new decade. 

LEFT: Michael Nesmith & the First National Band, c. 1970
FROM LEFT: Red Rhodes, John London, John Ware, and Nesmith 
 
BOTTOM: Poco at the Newport Pop Festival, Northridge, California, June 22, 1969  
FROM LEFT: Rusty Young, Richie Furay, and Jim Messina
COURTESY OF RICHIE FURAY 

Rick Nelson & the Stone Canyon Band at the Troubadour, 1969 
FROM LEFT: Randy Meisner, Nelson, Pat Shanahan (on drums), Allen Kemp, and Tom Brumley  
 
TOP: Crosby, Stills & Nash at the photo session for their debut album  
FROM LEFT: David Crosby, Stephen Stills, and Graham Nash. PHOTO BY HENRY DILTZ

In the early seventies, the increasing popularity  
of acoustic singer-songwriters and softer rock 
sounds opened the door for several country-rock 
acts to sell more records, draw larger crowds— 
and collaborate. 

Neil Young’s Harvest, 1972’s best-selling new 
album, included the #1 pop hit “Heart of Gold” and 
featured the harmonies of Crosby, Stills & Nash, 
Linda Ronstadt, and James Taylor. 

Jackson Browne hit the pop charts with  
“Doctor My Eyes,” from his debut album,  
which included contributions from David Crosby,  
Graham Nash, Nitty Gritty Dirt Band, and  
Clarence White. Ronstadt’s self-titled third album 
included songs written by Browne and Young with 
appearances by members of the Dillards, Eagles, 
Flying Burrito Brothers, and Nitty Gritty Dirt Band. 

Stephen Stills recruited Chris Hillman for a new 
group, Manassas, which mixed country-rock with 
blues and Cuban music. The band’s first album sold 
more than 500,000 copies. Gram Parsons enlisted 
Emmylou Harris from the East Coast folk circuit  
to join him on his first solo album, GP (1973).  

The Eagles—Glenn Frey, Don Henley, Bernie Leadon, 
and Randy Meisner—first played together as members 
of Linda Ronstadt’s band. All were veterans  
of previous country-rock bands—Frey with 
Longbranch/Pennywhistle; Henley with Shiloh; 
Leadon with Hearts and Flowers, Dillard & Clark, 
and the Flying Burrito Brothers; and Meisner with 
Poco and Rick Nelson’s Stone Canyon Band. 

They attentively studied the shortcomings of their 
predecessors prior to releasing their debut album 
in 1972. “We watched bands like the Burritos  
and Poco lose their momentum, and we were 
determined not to make the same mistakes,”  
Frey said. “We wanted it all: peer respect, AM  
and FM success, #1 singles … and lots of money.”  

The Eagles’ success exceeded their own lofty 
expectations. A greatest hits album, released  
in 1976, has sold more than thirty-eight million 
copies in the United States alone. “The Byrds 
invented country-rock,” Chris Hillman told author 
John Einarson. “Gram [Parsons] and I refined it in 
the Burritos, and the Eagles took it to the bank. 
They saw every mistake every other band made 
before them, and they did it right.”  

Jackson Browne, 1978. PHOTO BY BILL STRAUS 
 
BOTTOM: Glenn Frey and Linda Ronstadt, 1977. PHOTO BY JAMES FORTUNE

Chris Hillman and Stephen Stills onstage with Manassas, 1972. COURTESY OF CHRIS HILLMAN 
 
TOP: Neil Young at soundcheck for Crosby, Stills, Nash & Young’s concert,  
San Diego, December 21, 1969. PHOTO BY HENRY DILTZ

In the mid-1970s, record sales skyrocketed to new 
heights, with Los Angeles established as the center 
of the booming music industry. Record labels 
expanded and merged into entertainment corporations. 
Multi-million-selling albums and sold-out stadium 
concerts, rare in the 1960s, became commonplace 
in the 1970s. The L.A. sound made inroads into 
mainstream country music: Eagles, Emmylou Harris, 
and Linda Ronstadt registered hits on the  
country charts. 

As tours and incomes grew larger, and musicians 
grew busier and older, lifestyles changed. Fame and 
wealth led some stars to seek seclusion in mansions 
or on large ranches, fragmenting the community 
formed in small clubs. Cocaine replaced 
hallucinogens as the drug of choice, further 
isolating some musicians who used it.  

In L.A. country-rock, some fortunes soared,  
others sank. Jackson Browne, Eagles, Harris, 
Ronstadt, and Neil Young climbed to the top heights 
of musical success. The five original Byrds reunited, 
but a self-titled album never took flight, and they 
soon disbanded. Gene Clark’s solo recordings, 
revered today, drew scant attention. Roger McGuinn’s 
solo career met the same fate. 

Richie Furay, frustrated with the lack of pop hits 
by his band Poco, partnered with singer-songwriter 
JD Souther and fellow country-rock pioneer  
Chris Hillman of the Byrds and Flying Burrito 
Brothers to form the Souther-Hillman-Furay Band  
in 1973. The partnership, fraught with tension, 
lasted for two albums.    
 
Revered guitarist Clarence White died in July 1973 

when a drunk driver struck him outside of a music 
club in Palmdale, California. Two months later, 
Gram Parsons died of a drug overdose before 
finishing work on his second solo album,  
Grievous Angel. In November 1973, the Ash Grove 
club closed after the latest in a series of fires, 
some of them a reaction to owner Ed Pearl’s 
willingness to let left-leaning political groups  
use the club for daytime meetings.

Country-rock remained significant into the late 
1970s, with the success of Emmylou Harris’s solo 
recordings and Ronstadt’s work with producer 
Peter Asher. As the decade came to a close, 
however, the Eagles and Linda Ronstadt moved  
on to explore other musical directions. The winds  
of change were shifting, and soon a new strain of 
roots-oriented rock would burst forth in the punk 
scene of L.A.  

Emmylou Harris makes a guest appearance with Linda Ronstadt at Universal Amphitheatre, 
Los Angeles, October 1, 1977. PHOTO BY HENRY DILTZ 
 
TOP: Eagles at Joshua Tree National Park, California, 1972. FROM LEFT: Randy Meisner,  
Don Henley, Bernie Leadon, and Glenn Frey. PHOTO BY HENRY DILTZ

FROM LEFT: Chris Hillman, Richie Furay, and JD Souther of the Souther-Hillman-Furay Band, c. 1974 
PHOTO BY HENRY DILTZ. COURTESY OF CHRIS HILLMAN 
 
BOTTOM: Clarence White onstage with the Byrds, Central Park, New York, July 20, 1970
PHOTO BY RAEANNE RUBENSTEIN

As California country-rock reached its zenith,  
a new blend of roots-influenced rock & roll emerged 
from the Los Angeles club scene. Kentucky-born 
Dwight Yoakam arrived in Southern California from 
Ohio in 1977. The following year, East Los Angeles 
natives Los Lobos released their debut album,  
the Blasters ventured into L.A. clubs from blue-collar 
Downey, California, and Texas-born Rosie Flores 
relocated to Los Angeles from San Diego. 

These musicians gravitated toward the emergent 
Hollywood punk-rock scene, which was led by 
distinctive-sounding acts such as the Bags, Germs, 
Go-Gos, and X. The punks rebelled against the 
corporatization of music; they denounced glossy, 
expensive record productions; and they derided  
a new brand of political and social conservatism  
in America. They embraced the roots-forward mix  
of blues, honky-tonk, and rockabilly played by 
musicians who gave raw, energetic performances, 
wrote original songs, and shared musical and 
political values. Los Lobos added another dimension 
to the scene by incorporating traditional Mexican  
folk music and celebrating Chicano culture. 

In the early 1980s, the bands Lone Justice, the 
Long Ryders, and Rank and File further established 
country’s influence on the local scene. 

After a few years of playing country music in 
working-class bars in the San Fernando Valley, 
Yoakam found an enthusiastic reception for  
his stylish, swaggering take on country music  
at North Hollywood’s Palomino Club and  
in West Hollywood’s punk-rock clubs.  
 
 Singer-songwriter Lucinda Williams moved  
from Austin, Texas, to Los Angeles in the early 
1980s to focus on songwriting as she shifted  
from acoustic blues to a striking blend of  
roots-music styles that would become  
identified as Americana. 

Three volumes of compilation albums titled  
A Town South of Bakersfield, released between 
1986 and 1992, featured acts associated with  
the L.A. roots-rock community and circulated  
its music. Contributions came from Flores,  
Yoakam, Williams, and such scene mainstays  
as Jann Browne, James Intveld, Jim Lauderdale,  
and the Lonesome Strangers. 

The Desert Rose Band—led by country-rock 
pioneer Chris Hillman and featuring veteran 
California musicians Bill Bryson, Steve Duncan, 
John Jorgenson, JayDee Maness, and Herb Pedersen— 
drew on bluegrass, honky-tonk, Bakersfield twang, 
and melodic country-rock that fit with the 1980s 
L.A. roots-rock scene. Like Yoakam, they managed 
to land a series of country chart hits without 
moving to Nashville. 

LEFT: Dave Alvin with The Blasters

Lone Justice in Nashville, 1985. FROM LEFT: Don He�ngton, Ryan Hedgecock, Maria McKee,  
Tony Gilkyson, and Marvin Etzioni. PHOTO BY ALAN L. MAYOR 
 
BOTTOM: The Blasters and Los Lobos shared the bill at the Whisky a Go Go, January 1982  
PHOTO BY JOEL APARICIO

Lucinda Williams at the Palomino Club, North Hollywood, 1985. PHOTO BY JASPER DAILEY 
 
TOP: Los Lobos with Dwight Yoakam and his band at the Keystone, Palo Alto, California, 1984 
PHOTO BY JOEL APARICIO

Music created in these Los Angeles communities, 
largely ignored by Nashville record labels and 
country radio at the time, ultimately transformed 
commercial country music and its audience.

Some artists moved into mainstream country and 
brought legions of fans with them. Emmylou Harris 
became a prominent bridge between L.A. and 
Nashville when, in 1975, she achieved the first  
of more than twenty-five Top Ten country hits.  
Former members of Harris’s Hot Band, including 
Rodney Crowell and Ricky Skaggs, followed  
her onto the country charts as solo artists.  
Other Hot Band alumni became Nashville record 
producers, including Tony Brown, Emory Gordy Jr., 
and Steve Fishell. Seminal figures of country-rock—
the Nitty Gritty Dirt Band and Chris Hillman,  
Herb Pedersen, and JayDee Maness via the  
Desert Rose Band—enjoyed #1 country hits  
in the 1980s.

The 1970s and ’80s saw many artists with L.A. 
roots establish careers in Music City, including 
Rosanne Cash, Gail Davies, Vince Gill, Vern Gosdin, 
Sweethearts of the Rodeo, and Highway 101.  
One-time L.A. music-business figures—including 
Jimmy Bowen and Jim Ed Norman—became chief 
executives at Nashville record labels.

The country-rock influence proliferated on country 
radio, as heard on hits by Alabama, the Judds, 
Restless Heart, Patty Loveless, Marty Stuart,  
Trisha Yearwood, Martina McBride, and the Chicks. 
By the 1990s, there was no denying the impact  
of the Eagles on the era’s biggest country stars.  
The tribute album Common Thread: The Songs  
of the Eagles sold three million copies and was 
named Album of the Year by the Country Music 
Association in 1994.

The sounds of Los Angeles country- and roots-rock 
were also foundational as the Americana genre 
coalesced in the 1990s, embracing folk, bluegrass, 
blues, and country. The Americana Music Association 
made that influence explicit by handing legacy 
awards to Jackson Browne, Alejandro Escovedo, 
Emmylou Harris, Don Henley, Chris Hillman, Los Lobos, 
Graham Nash, Taj Mahal, Gram Parsons, and 
Stephen Stills.

The music explored in this exhibition continues  
to reverberate today in bluegrass, Americana,  
and country. Whenever a rock backbeat meets the 
cry of a pedal steel guitar, a twanging Telecaster,  
or three-part country harmonies, there’s a debt 
owed to the musicians out on country’s western edge. 

LEFT: Dave Alvin with The Blasters

Singer-songwriter Brandi Carlile—winner of multiple Grammy and Americana Music  
Association awards—cites Linda Ronstadt, Joni Mitchell, Neil Young, and other 1960s  
and ’70s Los Angeles folk- and country-rockers as inspirations. She is pictured  
performing at Voodoo Music + Arts Experience, New Orleans, 2019. 
PHOTO BY SHAWN FINK
 
TOP: In 2018, Byrds co-founders Chris Hillman and Roger McGuinn were joined by  
Marty Stuart & His Fabulous Superlatives to celebrate the 50th anniversary of  
Sweetheart of the Rodeo with a tour featuring the album performed in its entirety.  
FROM LEFT: Hillman, guitarist Kenny Vaughan (obscured), McGuinn, and Stuart at  
ACL Live, Moody Theatre, Austin, Texas, November 10, 2018. PHOTO BY SCOTT MOORE

Rosanne Cash, Rodney Crowell, and Emmylou Harris, c. 1982

BOTTOM: Following the death of the Eagles’ Glenn Frey in 2016, his son, Deacon Frey, and 
Country Music Hall of Fame member Vince Gill joined the group.  FROM LEFT: Gill and Don Henley 
at the Classic West concert, Dodger Stadium, Los Angeles, July 15, 2017. PHOTO BY KEVIN MAZUR
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In the late 1950s, as mainstream acceptance 
tamed the rebellious spirit of early rock & roll,  
a very different sound attracted young music fans. 
At a time when the baby boom generation felt 
empowered by their increase in numbers and 
influence, folk music offered lyrics and themes  
that addressed real-life concerns, including social 
justice and civil rights, presented in acoustic 
arrangements that carried an air of authenticity.  
  
The folk revival involved many artists with a liberal 

activist political point of view whose music drew on  
folk traditions, including early country and blues. 
Commercially successful folk performers such as 
the Kingston Trio and Joan Baez caught the attention 
of Linda Ronstadt and future members of the Byrds, 
Eagles, Flying Burrito Brothers, Nitty Gritty Dirt Band, 
Poco, and Crosby, Stills & Nash, who were drawn  
to traditional musical styles, including bluegrass, 
Elizabethan ballads, blues, and jug band music.  
They frequented the Ash Grove club in West Hollywood 
for appearances by pioneering American performers 
such as Flatt & Scruggs, Lightnin’ Hopkins,  
Elizabeth Cotten, and Doc Watson. As they absorbed 
these influences, the young musicians mingled and 
shared their discoveries. 

The region’s traditional music scene received  
a boost with the arrival of two bluegrass bands  
that displayed a ferocious musical virtuosity:  
the Dillards, led by brothers Doug and Rodney Dillard; 
and the Country Boys—featuring brothers Clarence 
and Roland White—who changed the band’s name 
to the Kentucky Colonels in 1962. The instrumental 
prowess and harmony vocals of these two groups 
influenced many of the musicians who would lead 
the charge into country-rock in the 1960s. 
 
The era took a dark turn with the 1963 

assassination of President John F. Kennedy.  
The specter of nuclear annihilation, the anti-war 
movement, and expanding civil rights protests 
defined this time of great social change.  
The music emanating from L.A.’s young folk  
scene often reflected the seriousness of the times. 
Another trend emerged as well: influenced by  
the enormous popularity and musical energy of  
the Beatles and the British Invasion in 1964, many of 
these folk musicians began adding electric instruments 
and drums to their performances and recordings. 
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The Country Boys backstage at the Ash Grove, c. 1961. FROM LEFT: Leroy Mack, Billy Ray Latham, 
Roger Bush, Clarence White, and Roland White. COURTESY OF DIANE BOUSKA 
 
BOTTOM: The Ash Grove, 1959

The Dillards, c. 1964. FROM LEFT: Dean Webb, Doug Dillard, Rodney Dillard, and Mitch Jayne 
COURTESY OF LYNNE ROBIN GREEN 

TOP: The Scottsville Squirrel Barkers rehearse outside the Blue Guitar music store, c. 1963. 
FROM LEFT: Kenny Wertz, Chris Hillman, Ed Douglas, and Gary Carr 
COURTESY OF CHRIS HILLMAN

Throughout the early and mid-1960s, Los Angeles 
attracted an influx of talented, ambitious young 
musicians who would become essential contributors 
to a new musical hybrid. 
  
By 1964, Gene Clark, David Crosby, and Roger McGuinn 

had left folk groups to perform solo in Los Angeles. 
Clark heard McGuinn play acoustic covers of  
Beatles songs at the Troubadour club and 
introduced himself. They formed a band, with 
Troubadour regular David Crosby joining shortly 
afterward. Within months, they recruited drummer  
Michael Clarke and bassist Chris Hillman, giving  
the band a lineup rich in vocalists and burgeoning 
songwriters. They would call themselves the Byrds.    

Across the country, in Manhattan, Richie Furay 
and Stephen Stills left their folk group, too.  
Gram Parsons, who lived on the same block as  
Furay, shared their desire to evolve beyond folk 
music. Separately, all three moved to Los Angeles.
 
In Canada, rock guitarist Neil Young, inspired by 

folk artists Ian and Sylvia Tyson, began playing  
solo shows with an acoustic guitar. In Long Beach, 
California, Jeff Hanna started performing jug band 
music with friends, including Jackson Browne, 
Jimmie Fadden, and John McEuen. Henry St. Claire 
Fredericks Jr., better known as Taj Mahal, left 
Massachusetts to try the L.A. music scene in 1964. 
Singer-songwriter Michael Nesmith moved from  
San Antonio to Los Angeles, where he hosted the 
Troubadour’s open mike “hoot nights” before 
becoming a member of the Monkees in October 1965.  

The musical progression toward country-rock  
had begun.

Meanwhile, the success of the L.A. pop and rock 
scene led record companies to sign promising 
bands in the city’s music community, injecting 
financial support that made country-rock 
experiments potentially lucrative. In 1966,  
several bands at the forefront of country-rock 
signed record deals, including Buffalo Springfield 
(Furay, Stills, and Young), the Stone Poneys  
(Linda Ronstadt), and Nitty Gritty Dirt Band  
(Hanna, Fadden, and McEuen). The Monkees’  
first album, released in 1966, included Michael 
Nesmith’s “Papa Gene’s Blues,” an early country-
rock effort. The record spent thirteen weeks  
atop the Billboard all-genre album chart. 

All of these rock bands featured one-time folk 
singers determined to color rock & roll with the 
sounds of traditional American roots music. 

The Stone Poneys, 1967. FROM LEFT: Linda Ronstadt, Bobby Kimmel, and Kenny Edwards  
COURTESY OF DAVID ANDERSEN 
 
BOTTOM: The Troubadour, 9081 Santa Monica Boulevard, West Hollywood 
PHOTO BY JOEY TRANCHINA

Ry Cooder (left) and Taj Mahal of the Rising Sons at a recording session, c. 1966 
 
TOP: The Byrds, January 1965. FROM LEFT: Roger McGuinn, Chris Hillman, Gene Clark,  
David Crosby, and Michael Clarke

Although 1967 is often identified as the 
“Summer of Love,” all was not peace and flowers. 
The year included violent Vietnam War protests  
and riots in Black communities challenging the 
inequities of systemic racism. Buffalo Springfield’s 
1967 Top Ten hit, “For What It’s Worth  
(Stop, Hey What’s That Sound),” captured  
the anxiety and dissatisfaction in the air.

In the Los Angeles music community, creative 
growth and expanded recording budgets stimulated 
experimentation. Some followed the lead of the 
Beatles and other rock bands, adding psychedelic 
touches to their songs. Country music influences 
and instrumentation also grew more prominent,  
and songwriting grew more sophisticated. 

On the Byrds’ fourth album, Younger Than Yesterday 
(1967), Chris Hillman asserted himself as a songwriter, 
contributing five songs, including “Time Between” 
and “The Girl with No Name,” with session musician 
Clarence White providing country-flavored guitar 
riffs and accents. White also played on the album 
Gene Clark with the Gosdin Brothers (1967),  
as did banjoist Doug Dillard. On that album,  
Clark’s “Tried So Hard” stands out as an early 
country-rock song. Soon, Dillard and Clark formed  
a duo and recorded two albums that used banjo, 
fiddle, mandolin, and pedal steel guitar, along with 
the occasional country-influenced rhythm, on pop 
and rock songs. 

A sound and a cohesive, supportive community 
were emerging in L.A.’s country-rock scene. 
Recordings and performances revealed increased 
emphasis on pedal steel guitar, banjos, mandolins, 
vocal harmonies, and guitar fills derived from 
country music. 

This musical shift is clear on albums by the 
International Submarine Band (led by Gram Parsons), 
Buffalo Springfield, the Byrds, and Dillard & Clark. 
On Bu�alo Springfield’s third album, Last Time Around 
(1968), Richie Furay recruited pedal steel guitarist 
Rusty Young to perform on his song “Kind Woman.” 
The Byrds hired Parsons and created  
Sweetheart of the Rodeo (1968), a landmark 
recording of traditional country music as played  
by a rock & roll band. With Doug Dillard having left 
the Dillards, brother Rodney Dillard led the band 
toward the future, recruiting multi-instrumentalist 
Herb Pedersen for the seminal country-rock albums 
Wheatstraw Suite (1968) and Copperfields (1970).    

Collectively, the variety and experimentation  
of the music of the country-rock community 
jumped from the grooves of these  
groundbreaking recordings. 

Doug Dillard and Gene Clark of Dillard & Clark, 1968 
 
TOP: Stephen Stills and Richie Furay of Bu�alo Springfield on CBS-TV’s  
Smothers Brothers Comedy Hour, 1967

LEFT: Clarence White, c. 1967. PHOTO BY FRANK CHINO 
 
BOTTOM: The Byrds at the Troubadour, 1968. FROM LEFT: Gram Parsons, Chris Hillman,  
Kevin Kelley, and Roger McGuinn. COURTESY OF CHRIS HILLMAN

The Apollo 11 moon landing and the Woodstock 
music festival marked 1969 as a time of scientific 
achievement and cultural transformation. But on 
the heels of the My Lai Massacre in Vietnam and  
the assassinations of Martin Luther King Jr.  
and Robert F. Kennedy the previous year,  
the malevolence of other events signaled  
the end of a period of optimism in the 1960s.  
Ex-convict Charles Manson had circulated in the 
L.A. music community, and the horrific murders 
associated with his cult sent fear and paranoia 
through what had been a friendly, open-door  
music scene. At the Altamont music festival in 
Northern California, performers included the  
Flying Burrito Brothers and Crosby, Stills & Nash, 
making the event’s violence and deaths feel more 
immediate to the L.A. music community. 

Still, country-rock grew as a musical force. 
Crosby, Stills & Nash’s self-titled debut in 1969 
became a breakthrough million-seller, and the trio 
won a Grammy for Best New Artist. Landmark debuts 
that year also came from the Flying Burrito Brothers, 
Poco, and Linda Ronstadt as a solo artist.  
Neil Young’s first album with Crazy Horse, 
Everybody Knows This Is Nowhere, gave his 
country-rock an edgier, electric-guitar focus. 
Albums by the Dillards, Rick Nelson, and 
Michael Nesmith’s First National Band 
underscored the increasing diversity of  
sounds of L.A.’s country-rock movement.    

As a new decade dawned, country-rock  
continued to make gains in radio airplay and  
record sales, powered by pop hits such as  
Crosby, Stills, Nash & Young’s “Woodstock,”  
Linda Ronstadt’s “Long, Long Time,”  
Nitty Gritty Dirt Band’s “Mr. Bojangles,”  
and Stephen Stills’s “Love the One You’re With.” 
Neil Young hit paydirt with After the Gold Rush,  
his first Top Ten solo album.  
 
East Coast singer-songwriters James Taylor  

and Carole King migrated to L.A. and recorded 
milestone albums, Sweet Baby James and Tapestry, 
using local musicians and studios. Robert Hilburn, 
in the Los Angeles Times, wrote that King and 
Taylor, responding to the turbulent end of the 
1960s, produced works that “tried to direct 
attention to such simple, classical values as 
friendship, loved ones, and home.” Hilburn’s 
description fit most of the songs emanating  
from the country-rock community at the start  
of the new decade. 

LEFT: Michael Nesmith & the First National Band, c. 1970
FROM LEFT: Red Rhodes, John London, John Ware, and Nesmith 
 
BOTTOM: Poco at the Newport Pop Festival, Northridge, California, June 22, 1969  
FROM LEFT: Rusty Young, Richie Furay, and Jim Messina
COURTESY OF RICHIE FURAY 

Rick Nelson & the Stone Canyon Band at the Troubadour, 1969 
FROM LEFT: Randy Meisner, Nelson, Pat Shanahan (on drums), Allen Kemp, and Tom Brumley  
 
TOP: Crosby, Stills & Nash at the photo session for their debut album  
FROM LEFT: David Crosby, Stephen Stills, and Graham Nash. PHOTO BY HENRY DILTZ

In the early seventies, the increasing popularity  
of acoustic singer-songwriters and softer rock 
sounds opened the door for several country-rock 
acts to sell more records, draw larger crowds— 
and collaborate. 

Neil Young’s Harvest, 1972’s best-selling new 
album, included the #1 pop hit “Heart of Gold” and 
featured the harmonies of Crosby, Stills & Nash, 
Linda Ronstadt, and James Taylor. 

Jackson Browne hit the pop charts with  
“Doctor My Eyes,” from his debut album,  
which included contributions from David Crosby,  
Graham Nash, Nitty Gritty Dirt Band, and  
Clarence White. Ronstadt’s self-titled third album 
included songs written by Browne and Young with 
appearances by members of the Dillards, Eagles, 
Flying Burrito Brothers, and Nitty Gritty Dirt Band. 

Stephen Stills recruited Chris Hillman for a new 
group, Manassas, which mixed country-rock with 
blues and Cuban music. The band’s first album sold 
more than 500,000 copies. Gram Parsons enlisted 
Emmylou Harris from the East Coast folk circuit  
to join him on his first solo album, GP (1973).  

The Eagles—Glenn Frey, Don Henley, Bernie Leadon, 
and Randy Meisner—first played together as members 
of Linda Ronstadt’s band. All were veterans  
of previous country-rock bands—Frey with 
Longbranch/Pennywhistle; Henley with Shiloh; 
Leadon with Hearts and Flowers, Dillard & Clark, 
and the Flying Burrito Brothers; and Meisner with 
Poco and Rick Nelson’s Stone Canyon Band. 

They attentively studied the shortcomings of their 
predecessors prior to releasing their debut album 
in 1972. “We watched bands like the Burritos  
and Poco lose their momentum, and we were 
determined not to make the same mistakes,”  
Frey said. “We wanted it all: peer respect, AM  
and FM success, #1 singles … and lots of money.”  

The Eagles’ success exceeded their own lofty 
expectations. A greatest hits album, released  
in 1976, has sold more than thirty-eight million 
copies in the United States alone. “The Byrds 
invented country-rock,” Chris Hillman told author 
John Einarson. “Gram [Parsons] and I refined it in 
the Burritos, and the Eagles took it to the bank. 
They saw every mistake every other band made 
before them, and they did it right.”  

Jackson Browne, 1978. PHOTO BY BILL STRAUS 
 
BOTTOM: Glenn Frey and Linda Ronstadt, 1977. PHOTO BY JAMES FORTUNE

Chris Hillman and Stephen Stills onstage with Manassas, 1972. COURTESY OF CHRIS HILLMAN 
 
TOP: Neil Young at soundcheck for Crosby, Stills, Nash & Young’s concert,  
San Diego, December 21, 1969. PHOTO BY HENRY DILTZ

In the mid-1970s, record sales skyrocketed to new 
heights, with Los Angeles established as the center 
of the booming music industry. Record labels 
expanded and merged into entertainment corporations. 
Multi-million-selling albums and sold-out stadium 
concerts, rare in the 1960s, became commonplace 
in the 1970s. The L.A. sound made inroads into 
mainstream country music: Eagles, Emmylou Harris, 
and Linda Ronstadt registered hits on the  
country charts. 

As tours and incomes grew larger, and musicians 
grew busier and older, lifestyles changed. Fame and 
wealth led some stars to seek seclusion in mansions 
or on large ranches, fragmenting the community 
formed in small clubs. Cocaine replaced 
hallucinogens as the drug of choice, further 
isolating some musicians who used it.  

In L.A. country-rock, some fortunes soared,  
others sank. Jackson Browne, Eagles, Harris, 
Ronstadt, and Neil Young climbed to the top heights 
of musical success. The five original Byrds reunited, 
but a self-titled album never took flight, and they 
soon disbanded. Gene Clark’s solo recordings, 
revered today, drew scant attention. Roger McGuinn’s 
solo career met the same fate. 

Richie Furay, frustrated with the lack of pop hits 
by his band Poco, partnered with singer-songwriter 
JD Souther and fellow country-rock pioneer  
Chris Hillman of the Byrds and Flying Burrito 
Brothers to form the Souther-Hillman-Furay Band  
in 1973. The partnership, fraught with tension, 
lasted for two albums.    
 
Revered guitarist Clarence White died in July 1973 

when a drunk driver struck him outside of a music 
club in Palmdale, California. Two months later, 
Gram Parsons died of a drug overdose before 
finishing work on his second solo album,  
Grievous Angel. In November 1973, the Ash Grove 
club closed after the latest in a series of fires, 
some of them a reaction to owner Ed Pearl’s 
willingness to let left-leaning political groups  
use the club for daytime meetings.

Country-rock remained significant into the late 
1970s, with the success of Emmylou Harris’s solo 
recordings and Ronstadt’s work with producer 
Peter Asher. As the decade came to a close, 
however, the Eagles and Linda Ronstadt moved  
on to explore other musical directions. The winds  
of change were shifting, and soon a new strain of 
roots-oriented rock would burst forth in the punk 
scene of L.A.  

Emmylou Harris makes a guest appearance with Linda Ronstadt at Universal Amphitheatre, 
Los Angeles, October 1, 1977. PHOTO BY HENRY DILTZ 
 
TOP: Eagles at Joshua Tree National Park, California, 1972. FROM LEFT: Randy Meisner,  
Don Henley, Bernie Leadon, and Glenn Frey. PHOTO BY HENRY DILTZ

FROM LEFT: Chris Hillman, Richie Furay, and JD Souther of the Souther-Hillman-Furay Band, c. 1974 
PHOTO BY HENRY DILTZ. COURTESY OF CHRIS HILLMAN 
 
BOTTOM: Clarence White onstage with the Byrds, Central Park, New York, July 20, 1970
PHOTO BY RAEANNE RUBENSTEIN

As California country-rock reached its zenith,  
a new blend of roots-influenced rock & roll emerged 
from the Los Angeles club scene. Kentucky-born 
Dwight Yoakam arrived in Southern California from 
Ohio in 1977. The following year, East Los Angeles 
natives Los Lobos released their debut album,  
the Blasters ventured into L.A. clubs from blue-collar 
Downey, California, and Texas-born Rosie Flores 
relocated to Los Angeles from San Diego. 

These musicians gravitated toward the emergent 
Hollywood punk-rock scene, which was led by 
distinctive-sounding acts such as the Bags, Germs, 
Go-Gos, and X. The punks rebelled against the 
corporatization of music; they denounced glossy, 
expensive record productions; and they derided  
a new brand of political and social conservatism  
in America. They embraced the roots-forward mix  
of blues, honky-tonk, and rockabilly played by 
musicians who gave raw, energetic performances, 
wrote original songs, and shared musical and 
political values. Los Lobos added another dimension 
to the scene by incorporating traditional Mexican  
folk music and celebrating Chicano culture. 

In the early 1980s, the bands Lone Justice, the 
Long Ryders, and Rank and File further established 
country’s influence on the local scene. 

After a few years of playing country music in 
working-class bars in the San Fernando Valley, 
Yoakam found an enthusiastic reception for  
his stylish, swaggering take on country music  
at North Hollywood’s Palomino Club and  
in West Hollywood’s punk-rock clubs.  
 
 Singer-songwriter Lucinda Williams moved  
from Austin, Texas, to Los Angeles in the early 
1980s to focus on songwriting as she shifted  
from acoustic blues to a striking blend of  
roots-music styles that would become  
identified as Americana. 

Three volumes of compilation albums titled  
A Town South of Bakersfield, released between 
1986 and 1992, featured acts associated with  
the L.A. roots-rock community and circulated  
its music. Contributions came from Flores,  
Yoakam, Williams, and such scene mainstays  
as Jann Browne, James Intveld, Jim Lauderdale,  
and the Lonesome Strangers. 

The Desert Rose Band—led by country-rock 
pioneer Chris Hillman and featuring veteran 
California musicians Bill Bryson, Steve Duncan, 
John Jorgenson, JayDee Maness, and Herb Pedersen— 
drew on bluegrass, honky-tonk, Bakersfield twang, 
and melodic country-rock that fit with the 1980s 
L.A. roots-rock scene. Like Yoakam, they managed 
to land a series of country chart hits without 
moving to Nashville. 

LEFT: Dave Alvin with The Blasters

Lone Justice in Nashville, 1985. FROM LEFT: Don He�ngton, Ryan Hedgecock, Maria McKee,  
Tony Gilkyson, and Marvin Etzioni. PHOTO BY ALAN L. MAYOR 
 
BOTTOM: The Blasters and Los Lobos shared the bill at the Whisky a Go Go, January 1982  
PHOTO BY JOEL APARICIO

Lucinda Williams at the Palomino Club, North Hollywood, 1985. PHOTO BY JASPER DAILEY 
 
TOP: Los Lobos with Dwight Yoakam and his band at the Keystone, Palo Alto, California, 1984 
PHOTO BY JOEL APARICIO

Music created in these Los Angeles communities, 
largely ignored by Nashville record labels and 
country radio at the time, ultimately transformed 
commercial country music and its audience.

Some artists moved into mainstream country and 
brought legions of fans with them. Emmylou Harris 
became a prominent bridge between L.A. and 
Nashville when, in 1975, she achieved the first  
of more than twenty-five Top Ten country hits.  
Former members of Harris’s Hot Band, including 
Rodney Crowell and Ricky Skaggs, followed  
her onto the country charts as solo artists.  
Other Hot Band alumni became Nashville record 
producers, including Tony Brown, Emory Gordy Jr., 
and Steve Fishell. Seminal figures of country-rock—
the Nitty Gritty Dirt Band and Chris Hillman,  
Herb Pedersen, and JayDee Maness via the  
Desert Rose Band—enjoyed #1 country hits  
in the 1980s.

The 1970s and ’80s saw many artists with L.A. 
roots establish careers in Music City, including 
Rosanne Cash, Gail Davies, Vince Gill, Vern Gosdin, 
Sweethearts of the Rodeo, and Highway 101.  
One-time L.A. music-business figures—including 
Jimmy Bowen and Jim Ed Norman—became chief 
executives at Nashville record labels.

The country-rock influence proliferated on country 
radio, as heard on hits by Alabama, the Judds, 
Restless Heart, Patty Loveless, Marty Stuart,  
Trisha Yearwood, Martina McBride, and the Chicks. 
By the 1990s, there was no denying the impact  
of the Eagles on the era’s biggest country stars.  
The tribute album Common Thread: The Songs  
of the Eagles sold three million copies and was 
named Album of the Year by the Country Music 
Association in 1994.

The sounds of Los Angeles country- and roots-rock 
were also foundational as the Americana genre 
coalesced in the 1990s, embracing folk, bluegrass, 
blues, and country. The Americana Music Association 
made that influence explicit by handing legacy 
awards to Jackson Browne, Alejandro Escovedo, 
Emmylou Harris, Don Henley, Chris Hillman, Los Lobos, 
Graham Nash, Taj Mahal, Gram Parsons, and 
Stephen Stills.

The music explored in this exhibition continues  
to reverberate today in bluegrass, Americana,  
and country. Whenever a rock backbeat meets the 
cry of a pedal steel guitar, a twanging Telecaster,  
or three-part country harmonies, there’s a debt 
owed to the musicians out on country’s western edge. 

LEFT: Dave Alvin with The Blasters

Singer-songwriter Brandi Carlile—winner of multiple Grammy and Americana Music  
Association awards—cites Linda Ronstadt, Joni Mitchell, Neil Young, and other 1960s  
and ’70s Los Angeles folk- and country-rockers as inspirations. She is pictured  
performing at Voodoo Music + Arts Experience, New Orleans, 2019. 
PHOTO BY SHAWN FINK
 
TOP: In 2018, Byrds co-founders Chris Hillman and Roger McGuinn were joined by  
Marty Stuart & His Fabulous Superlatives to celebrate the 50th anniversary of  
Sweetheart of the Rodeo with a tour featuring the album performed in its entirety.  
FROM LEFT: Hillman, guitarist Kenny Vaughan (obscured), McGuinn, and Stuart at  
ACL Live, Moody Theatre, Austin, Texas, November 10, 2018. PHOTO BY SCOTT MOORE

Rosanne Cash, Rodney Crowell, and Emmylou Harris, c. 1982

BOTTOM: Following the death of the Eagles’ Glenn Frey in 2016, his son, Deacon Frey, and 
Country Music Hall of Fame member Vince Gill joined the group.  FROM LEFT: Gill and Don Henley 
at the Classic West concert, Dodger Stadium, Los Angeles, July 15, 2017. PHOTO BY KEVIN MAZUR

EIGHT (8)QTY:

32"

96"

“The challenge implicit in this book is that there 
was a movement hiding in plain sight that has 
gone underacknowledged and unnamed until 
now. When you call a movement that nobody 
has ever recognized as such ‘without doubt 
the genre’s most crucial development 
over the final quarter of the twentieth 
century,’ you’re really throwing down 
the gauntlet. I loved reading this 
book and learned a lot from it. I 
also found myself challenging it 
and arguing with it, which you 
might expect with a provocative 
work of criticism.” 
 

—Don McLeese
Author, Dwight Yoakam: 
A Thousand Miles from Nowhere

Through in-depth interviews and meticulous research, Geoffrey 
Himes explores a heretofore-unnamed movement that helped shape 
modern country music: In-Law Country. It was a movement of 
outsiders who would in time become influential insiders. Weaving 
together biography and musical analysis, Himes shows how the lives 
and works of Emmylou Harris, Rosanne Cash, Rodney Crowell,  
Ricky Skaggs, Guy Clark, and others changed the sounds  
and stories of country music forever.
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OTHER PROJECTS

RED STRING WORDS

Three projects using red string to create unique art for two public spaces and a private patron. Details show use of counter-weights on the 

hidden side of the piece to maintain tension and straight lines. 

CHROME HELMETS

Strategic Hospitality/Tennessee Titans

This public sculpture piece was 

commissioned for the Titan’s Press-Box 

Restaurant and bar within the Nashville 

International Airport.

TAYLOR SWIFT SONGWRITING STATION 

Taylor Swift Education Center

The wall, the dry erase placards, the table to hold them and a curved 

teaching desk were designed to allow kids (of all ages) to create 

thier own song and post it on the magnetic wall.  Concept, furniture 

design, project management.

“GHOST RIDERS IN THE SKY” 1000 BOOTS OVERHEAD, AND “THE BOOT STAGE”  The Sutler Restruant and Bar 

The idea was to have a thousand worn boot bottoms that patrons could view as they descended the staricase, hopefully appreciating the 

worn look as a tribute to all the cowboys and cowgirls that have danced thier way up to the sky. We cut the tops off the boots to save 

weight, and discovered another opportunity for a fun branding element at this cowboy-themed bar by taking the leftover boot tops and 

wallpapering the stage’s back wall.  Concept, creative direction, execution

GATEWAY TO HOLE #5. Country Club mini golf hole, 1st Tennessee Park (Nashville Sounds Baseball Stadium) 

Concept, creative direction, execution. This is still out there at Southwest end of 1st Tennessee Park. Former mayor Barry is seen in the red 

dress after making a hole-in-one by following the red line.

TINY-TONK AMES ROOM OPTICAL ILLUSION  Pfeffer Torrode Architecture

Concept for Mayor’s office’s Parking Day competition. I was hired specifically to win an award—we took two of ten possible: Most Creative, 

and People’s Choice. Concept, creative direction, execution
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